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The book .4 Pattern Language, was
written by Christopher Alexander and
five colleagues at the Center for
Environmental Structure, published in
1977.

The concepts and processes outlined
in the book have found applications in
diverse fields such as computer
programming, human computer
interaction, education and design.
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What 1s a pattern language?

It is a written document, composed of Patterns,
which together create a word picture of the
project.




What is a pattern?

i A written description of a problem or opporttunity
which occurs in the environment.

i An analysis of the essential ficld of relationships
necessary to solve the problem.

iii A solution statement, worded to solve the
field of relationships without providing a
specific design

1 Problem statement

Faculty Student Mix —Faculty & Admin.

Learning and research can best flourish when informal
contacts occur naturally and spontaneously between faculty
and students, one on one and in small groups.




11 Field of social-spatial relationships

Encouraging informal contact between the
faculty and the students is one of the goals of
the COBE program, because it is recognized
that informal meetings can improve the
education and knowledge base of both the
faculty and the student.

In an academic setting students are often in search of faculty and
feel free to grab them whenever they see them, knocking on their
doors and tracking them down after class.

It is important that students learn to respect faculty time
commitments and learn to make appointments. That said, it is
important that faculty have a place where they can go to advertise
that they are available for consultation and to be able to stop in on
a student working group and speak with them. These meetings need
to be under the control of and at the discretion of the faculty
member.

i1 Solution statement

‘Therefore, provide multipurpose spaces such as break out rooms
and conference rooms where faculty and students can interact
and work together. Place these rooms near faculty offices but in
a way that permits faculty some privacy to do their own work
and have control over the situation.




Pattern titte ——————— G tnchs «—— Description

Archetypical image ~{y A -*-\ o |~ Diagram or sketch

Problem Statement —— - Solution statement

Project Pattern Language

Makes the qualitative goals and visions of the
project actionable to the design team.

Builds and documents consensus of the
problems and solutions

Provides a basis for evaluating the schematic
design.




Trust the Process. A language

emerges from the usets.
Eishen School
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“Gary Black introduced the concept of Pattern Language to

the Building Team at the Boise State University College of Business
and Economics. 1 think that I can speak for our entire team in saying
that this process forced us to do a deep think about what we really
wanted for our building across many dimensions that up to that point
we had not thought about. As we have moved into the detailed design,
we continue to refer to the patterns and the ‘solutions’ they imply.”

Patrick Shannon, Dean, College of Business and Economics, Boise
State University

“The strategic mission and desired environment of the college was
excquisitely captured in our patterns - much more so than in the
program document,”

Cheryl Larabee, Associate Vice President, Boise State University,
College of Business




Participant comments

“One of the advantages of the pattern language approach is the
initial focus on problems and how those problems are interrelated --
which was extremely beneficial to our committee because it was made
up of a wide variety of stakeholders that saw the project from very
different perspectives.”

Jason McDonald, Associate Professor of Marketing, Boise State

18.Pedestrlan Realms

University
Site Patterns
1. Along Thin Site 19.Shopging Street
s
furway. 20,Bike Paths and Racks
o theshie atapprocmately gt rges. 21.Public Square
2. Sense of Arrival 22 High Places
4. Reglonal Destination 23.Main Gateways
4. Promenade 24.Local Bars
S. Industrial Ribbon 25.5easonal Outdoar Skating Rink
€. Access to Water 26.Street Café
7. Public Spacas
8. Variety of Parking
Building patterns
Spl_rit of the Pmiect 27.Posltive Outdoor Space
2B.Sequence of Outdoor Sitting Places
9. Activities for Multl Generatlons 29.Courtysrds Which Live
10 Acthvities far young professionals 30.Hlerarchy of Open Space
11.Public Market 31.Living Above Retall
12.Sanse of Seazanality il-Rn?f]'inarr-m
13.8ack Alleys 33.Building Complex
14.Color and Sensary Stimutiation 34.5hlelded Parking
15.Retall Anchors ::LZE::“;'; S!reetm
16.Night Life s FH nru';‘:us are
17.Public Art Family of Entrancas

38.5mall parking lots
39.Narrow store fronts







Programming

Provides a quantitative basis for the project.
Defines the problem in terms of:

Space allocation

Adjacencies

Total gross area of building
Identifies project goals and visions

Where does “A pattern Language” fit
1n the design process?
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A Place to Call Home'

A bame mavironment provides many amenities. A business schioo) and a
professional eavironnest cunnot replace 1 bume, bus it cun provide
ancnities th, ke an toel at gase and spending
many lang hovrs in the environmont.

Whot: wa think of heme we think of Inco b trol o
eavironment. Wa oan make a oxp of oofio, o tos, we can s on  sfa nd read, we
s il thKigb e o et o oo, i wo e L by 2 s wd werk or
ook dntonview. Tnn utar

Hks xnecirie 80 that stadonta will it 10 ta3 for kg Bois and fa n bustass
school it is d o stad

prmend, i or in groups
lndsod.lhmxwuthlhdrmﬂulum.mdlhmlmlﬂumhw and
in Bome
nmnlﬂuunammddwuuhm
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BSU COBE Projeet Fottern Longmuge .; Sturivnt Speves

When we bad ‘Eishir omo of the “problems’
axprassod by the diractar, Mr, Hisol, wan that they coaldn’s pot the students to
Teuve. The lust bus lel ut midnighl for a 48 minuts ride into Tokyo, xnd many

stay arth thelast b, thisbos
and atay et the achoo) al night. The Fasson R thin, ncrdlng to M. Hisol, was that
“the schodl than the

£ the comenitea b

et at howe, th
mumux—wmeﬁmwmh.mun.mw
and gice th "
Inotant coffos. Give which
hane, Theae  variety of

Including those for group work, for privese work, for working in public and
for comfortable outdoor study. Provide a ploce by the firs or near indoor
waler, provids o vartely of comfartable furnitere which will inchede thas
for relasing in publlc.

el
(e
—
I
=
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=
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BSU COBI Projecd Paticen bonguage = Student Spacss

21
‘Working Café

Everybody loves fo 616 in a eafé with a cup of coffes and have a disoussion
ar work on a difficult problem. A working caft allows people to be focurcd
on work and yet n touch with Uife. A change of plrce and pace can
simulate thinking about a problem from a fresh perapective.

The OOBE program indudes epace far an infb commons and food court, seating
arca. The quality of Licso public spaces can be oahanced by study of stccassful
strect cafes. In A Prttern Languoge (AP} the authom observe throe ingredients in
the making of a sucossafhl cafs. First. there is an esblished local clientele,
anchared in its’ community. SBocond, thers is an outdoor terrace open 1o 8 ‘strect” or
‘high tzafific arca and thoro are several olher spaces; *wilh ganos, firo, soft chairs,
newspapers... This allows a varioty of pooplo to start using it, according to alightly
iffarent socia) stylos.” Lastly the café sarves simplo food and drink which is
adspivo L0 the times of day to encourage use in the morning for coffeo and o
croissant, lunch, enrly evening snock ete.

BOISE#STATE =

¥
s o s i et

BSTT COBE Projact Patrrn Languuge . Siudent Spuses

Include in the Info Comnions & working cefé wlth a variely of seating vreas
and siytes and include an outdsor lerrace, near o busy path, where poople
can ale with & coffee or & drink and work swhile walching the world gn by.
Provide resource nooks neardy, The trading room and financiol classrooms
need Lo be peariy or hooe olear vbual cuslact wlth these spuces.

BOISESSTAT e

b ' ' nd vl

BSU CORE Irojret Paatinrn Lunguogs * General Puihling

4
Precedent and Progeny

To crente a viable connaction with the campus, the new building Is at once
a progeny of the best bulldings that came before It and a procedent for
thase that will follow.

‘The exsentin] questicn is this. Should & new campus building sonfarm to the
materinls and forms of the historical buildings, as is the case et the Univarsity of
Colorndo, Rouldar? Should a new building desiyn be a free-fir-all nnd anyLhing
rocs. ex iy the caso al tho Univorsity of California, Borkeloy? Or should thero be
some kind of middle ground between these (wo extremes? BSU has chosen the latter
with the cavoat Wt the now COBE builiding nouds 1o be a dour offspring of the

oar and sand ing tho history of tho
campus, while 'y era thatitwill bo
in. Balancing these bvo ariteria b tricky and difficult, as ooe cammition

‘mombor otod that “nobody identifics tho neewer buildings with tho hoar of Baise”.
Part of the job is to distill tho essontial foatures of the histarieal works to
incorporate a “sense of histary”, &3 one member af the New Building Committee put
it. Yot thobuilding nnust bo suthontic end yofloct the forocs working ta generata it,
(o uvudd fesling fuseed, fake, or *dld”. To address fhis we propose the fullowing
eriteria exprestad as do and don't do.

DSt AT m .

o bt s o

ST CORE Ivoject Pattern Languioge :: Generul Puiltbing

1. Mass the building as « complex with nesied levels of scales, NOT s  giant
monolith.

2. Mako winilow oponings with a vortieat axis NOT squaro o with o horizutal
axis. not vortical slita, Organiza tha windows kn @ gencrally vertioal
ByTangement.

=

Modern matarials such as exposed comorvte are enomiragesd for axterior
facadlos but dotail it (with board Formis example), it (5o that it
doesn read s o flat plane) tint it with a werm color like that of the local
limestone, mud finish it so that it feels “saft.” Do NOT use Large expansen of
smmooth, flat, machino looking standard bluish grey cmerolo.

4. Use brick and stone for fields and for dotail whers it makes nense, Use the
canicast of brick and sandstane Lo make the building details move vivid.
Build an published campus deslgn standards. Do NOT try to make & veneer
of rick look likto & Joad boaring brick wall,

6. Set windows end doory back from the ¢xterior wall plano and provide detall
around them wo that they don't read like cut-out hlse with glass on tha
surfuce,

6. Oryaal f b with double foor heights and providu i
large ratio of glazing to foor arca Lo bring in larger amounts of natural light
to avold any notion that the building *feels od."

7. Above all, recognize that the building's usciul life is o be monsured in.
centuries = v will wiill be here Jong ulter thuse of us who worked on it ure
gone.

Iieniify core principles that are guing io e folluserd oy & progeny. Break
with the nwore superficial principles thot are going ta be violaled lo set the
precedent.
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N tan a1 the aits boundary. In o
it comes iuto view. When
one steps on the path to begin the journey to or from the building, cues are
given and anc's

‘The New COBE L edge olih
(Cine cammat

Part of th i is

adjacent o4 garage,

881 COBE Froject fsttern Lasguoge = Cenenl Ruilding

- ““ ! CrRCuATen) PR s
Frea VIEW

Ono of the dafining characteristics of & profound exparionse of placa wnfolds during
tho procces of arrival. Tho Journey providas tranition time and specs to mave
mntally from th I
charncter jon. In

and height o with smallor arti noden on sha path of
trwvel. Buildi ‘ isicnd tho et of
muuulnn‘ﬂmh“dkun'&m-pmnndhth’hhﬂu&nu‘l‘nﬂw

Lpon mtll&ﬂmtmmmhmdwnnmﬁmww

2 emall gate and then tra abody of water with
views to distant gardens. This zana acts as a kind of forecourt to the main gute, 8
structun culy purposs | ain etry
‘polnt. Upon passing through tho main gate the arrival 5 ith an
extensive Ravins, The arcada is elevated &0

the
that for much ofils lengih # pedestrian inwalking in the tops of tha trens, Visiors
flock to tha torpls in the fall ust to walk through the deep red fliage. By the tima
lvmhrhluwﬁdlhanm.mdmhz‘lthﬁmm&lymhﬂﬂdo
wmwhwnmd-m-m
human hapds — q previoasly

BOISE & STAT m

Port of Kennewick Pattern Language : Spirit of the Project

18
Cluster of Tasting Rooms

To g wine tasting Ls at fts beare to have a mnall taste of what Is svallable
from & winery and then change locstions and environmest.

AL uny o winery, he consumear samples Uho difforent wivs variotila und talke
with tho wine maker or an educated sarver zboat the wine, Afor about a half hour
they are seads tomore locutions and ey enocbe wine ot enother winer: Il
lhnma'h L i k

ity bt Jeti ‘wine, B ¢ mnrl b d
i ftak drive from location to
location and wivs taming can bococaa a whels dey avent, which happeas
wuslly taivea .
An ive Lo this lusier of wine st within

walking distance from each ather. The ambiarice would be uniqus et each tasting
foom, Che: serverdwinemankors waatd be different and of course the wine would be

Part of Eennawich Pattern Language 1 Spirit of the Project

different. However, it wanld be possible o tasts mote varietien within a shorter
time poriod. 1t would elso create a kind of synerky between the vaions wiseries, the
et and the wins st n which a group movesfomn wiery tawinery. Wo
bave hed a similer exparicncs in

slste of moving from place topl epecinlty
drink, wine or tapan. evtably 30 e up s the azme roups n diferen:
placos and thi camp d mak

feel part of a corenunity,

1n cur expariencs end ressarch, we have identified thres types of tasting rooms
which would be appropriate for tho Willows winery villaga,
@  City “estellite” versions far wineries kcated outsids the city kmits,
halr wine in town. A tasting room
ﬁmmmbwmhdwh&q.wuihmmu
@ ld.l.ny.
which hove tho treditiomnl emclls and sights of a working wincry,
resulting in a very different wine tasting experience.
(i) A third modsd i  sepurste busizesn which Labes on the markeling,
eales and logintios of & number of musll local prodocers. An example is
Vintner's Collective in Napa. “Vintner's Collective ... & multi-winery
tasting room that is home to twenty of the most experienced and
talsnted winemakers in the Valley. The man behind Vinmer's
Collective is Garret Murphy, who dreamed of creming a place where
wrine lovers could taste the wibes of sme of the best winemakers in
Napa Valley, and where smaller wineries without thelr own taating
ronm could showeane thalr winaa and introduen thom to sonmmeers®

Therefore, the Willows should provide a seriss of Individual sasilag rooms
thot sre separaled by sume distance wo you have & walk fo sach space axd
the environusent will change in soch focation. The tasting vooms shoald

1 the wine eing prodused an alse ot the Willows in addition t2 high
muwmnm-nmqum raral winaries. The spootrum
wllf

=
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Port of Kennewick Pattern Longuuye : Spiril of the Project

17

History and Education

By highlighting the bistory of an arca we show respect for thoss who came
befare us, recogulze the cutent froup of usen by educating them sbout
the past of1be place,

mmﬂﬂﬂhﬂlhmlﬂﬁ&umnmumn

Howover, i
manufactared in Americn mnd elsewhere.

‘Pricr tn the airflrw, earn wem nolsy and bumpy ut freowny sposds, and dangeroaly
smstable, oven thoagh tho romtways wer relstively smooth. The oad design
:mrd‘l.l.lhﬁmr Carl Broor et out L chunge all that, He begun by uking
walking, From the film, ha
d d -‘.’nd&-ﬁ ynd drew m
dbosd bt b teemed the b 1L* He wanl o6 (o duslyn the
oy’ mmspeasicn to match (kis gt et [ree-way eeds. Omo of the ressons children
slorp eo ensily in b car ride is becauss of this snspension. Through 1 nerios of wind.

Port of Rennewich Pattern Languoge s Spirit of the Project

ey Do !
the wind the vehicle 1 80 wph.

With thi i
Dew ways. |t 1o knper mppoars as just anothor car from the :!nm-u:
nftuence of history nod edocation. It has the power o transform oor tndermding
and approciation of & placc, &n cvont, or an chiest.

Tl of the

Slatorical i varles
wethods { placards, arf work ...) to describe ar be o metopher for capects of
the hlatory of the place. hnmm-u-.n—:h--n-mn- n
refarence 1o
Mﬂ-:mymlrh-hwrn,m&wmuuu.u
desiguate plant Ifs and soll J dife way ove if
thes are guiss and hesraant.

Hospitality

]
Café in the Garden

Peoplo lovo to sit in a light filled caft with aasy access to the outdoars and
lpa cup of coffee. The pardon café provides x uniquo sotting:a place

whero p it Lazily, bo on view, watch the snow
falling outsido or peaple coming and going.

w.m.mmleeqlqnmuhpuwe.hp-m mmumpmmm-
in street cafes. The ives you the
mzmhmwwmmmm.m'hnpmdnmnmpmdmm
almost ritual: resding the newspaper, strolling, nursing a caffee or a beer; and
peaple feel safe enough to relax, nod at each other, perhaps even meet. A good calé

b,

Hospitality

‘with an outdcor terrace mects these conditions. Buy it has in addition, special
qualities of its own: a person may it there for houra ~ in public! Strolling. a person
mut koep up o pace;teria i oaly fo o ew minues. You can st stll .
private, fal home 5 ngain difforent:
1t s far more protected; and there is not the mix of peogle coming and going. But on
the café tarracs, you can sit still,relaz, and be very public.

Tt s ¢hi i b In B cities and towns, there is
afd and theex such i ial glue for the

Tike cub:

They ir Cavorite, the
faces became faniliar, 1t hlps eocrmously o rcraase the ideniity of a buiking
complex. §ti one of the few settings where & newcomer (o the communiy can start
Iearning tho Topes and mecting the people who have been there many yowrs.

The ingredicnts of a successful calé scem (o be:

1. Therais an estahlished local dicotela ‘That is, by name, location, and staff,
the café is very much anchored in the place in which it fs situated.

2. In addition to the terrace with a view toward the street or open toa.
courtyard, the café contains seversl other spaces: with gumes, fire, soft
chairs, nowspapers... This allrws a veriety of peopls to start using it.
-nmim[ln lightly different sociadstyles.

3 o food and drink e drinks, but it is not
bar. Ttis a place where you are as likely to goin the morning, to seart the
day. us in the evening, for & nightesp.

When these conditions aro present and the café takes hold, it offers something
unique to the lives of the pecple who use Ir: It offers a setting for private and
intimate discustions, #s woll s more open gatherings, u place for chance
weetings... Therefore:

Pian a cafe In the comples. Mak i} an but open o 0 busy
path or a place octive with pecple, tehere people con sit with coffer or o
drink and wateh the world go by. Provide easy vehiole accese. Give it scet
facing to catch the moming dopen it to a gardes or

couripard to bring the outdoars in.
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Hospitality

When the main acseas to  bullding Is from a parking lot. it Is important to
provide spatial transitions allowing visitora to easa throngh  gradient
fromn the extorlor enviromment o the intarlor, making the bullding feel
more welcomlingand hoapitablo,

‘The experience of entering @ building influences the way you feel ingide the
building. If Lhe transivion is too abrupt there is no freling of arrival and the inyide of
1be building fails 10 be an inner sanctum.

™ 1 may belp o thestreet, they
adopt a stk ofstreet behavir. When they commefoto a bulding. hey natsrally

Hospitality
Elkely that they s anless therm
sa itis the tich helps them behavior. The
; o2 tbe tcecion wnd distance which
i relax and feel comforteble

inside the building.

One of the most boautiful solations o this problem is the *helln walk” at the
University of Idahn, which not only provides transition space, but has become &
university tradition. Peoples seck jt out, put on their friendBest face and aay bi to
the peopls they pass.

Whummmmummdumunm.umupxu‘
betwesa ide and the insida, , wnd soands, aod light, and
nwfhs'hdymvllmw-y-p-w&-phmlluﬁephyﬂul
chengos and abors the ch in
‘your mind.

Excitement of Events

16

Carual Elegance

As the of the tho alumni Guality
withoutalienating visitors.

Thers that have tn bo adiressed. On ¢hn one hand the
Alumni 3 i e of matcrials that spesk of

mn!{w,bnhmthmherhlnﬂllm'themudedm!:rubﬂntmlmd
opulence or fiscal wastefulness which could turn off some of the visitars.

Most modern buildings with an eesy to assemble
inexpensive structure which is then covered aver with veneors to provide the
aurfaoes, the detailing and the finishes. [ the birilding is budget mindsd cheaper
veneers ane specified and if it atrives to be more "elegant” mote expensive vensers
ified. In both ceses aro sbout the same and th *quality”

i

Excitement of Events

is also sbout the samo. Neither speaks of casual elogance, becanse both are
ultimately fakes - rhinestones in gold plared fron.

To get at the hearz of casual elegance
the building can't bo a fake. It has to
be authentic. That means that itis
made from the materisls thet you
experiance as the finish, If the ceiling
of the great hall is mada from wood

trussts cr beams thon thoso members
would form the sirueture. Heavy
timbers finished, honed snd detailod
wbuq:uad-mil-:mgpmdzhe
d ch of the 00t bo pretty in the typical senso,
They will erack snd check but they will be the real dosl — suthentic - and that
expreasion of thelr inper nature is wh t elegance. The checki
=t heavy ti is is theirbeauty, In areas where a
higher level of finish i - 1al Guite, the
epplies. Instead of spplying ive venrer over a cly

expensive base materials should be used. Emphmmhmﬂn{mﬁe
veztical grain timhers, ofl rubbod brunze, keather, cic.

struct th e s
concrote, wood or stecl. Bxposo the structare and finlsh It by stalning,
planning, painting, honing, polishing bt make aure that tho nature of the
S b0 thicagh for tho
ugh.

function and select matorials that are durshle. Offast the uss of expensive

with ) ones and used
use them In limited Above all it
construction practices of bujlding an eagy to erect structurs which is thon
hidden and clad in a varioty of vencers.

1 B0NS

i 5143
B rqunbanion =
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